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Abstract  
The following paper will discuss the usage of language as a medium to understand and 

interpret the reality by the individuals. Taking Pynchon’s novel, The Crying of Lot 49, as 

the primary text, the paper will analyse the attempts to understand the reality through 

three kinds of perception and how they affect the  basic daily understanding of the 

individuals. The basis of these perceptions is derived from Vakyapadiya, the text which 

forms the basis of Indian grammarian system. Limiting the focus of critical analysis to 

its first canto only (there are total three cantos), it will analyse the correlation between 

language and its usage to interpret our immediate reality. Through comparative analysis, 

the paper will identify the need for interpretation and its acceptance within the society.  

 

Keywords: Memory, Language, Narratives, Interpretations, Word  

 

 

Introduction  
Of course, it is happening inside your head, Harry, but why on earth should that mean it is 

not real?  

(Rowling, p.591)  

The oldest way to interpret our reality is through the mode of language. Words form 

different sets of meanings which define distinct interpretations for every individual. In 

layman's terms, language is the reason behind the way we perceive and m our 

surroundings. Acting as a mode of communication between individuals and 

incomprehensible external reality, language can be understood as certain ‘code words’ 

that do not possess a complete meaning. Rather, they are interpreted at two levels: one, on 

the basis of socially-accepted explanations of the events, and two, the personal 

understanding of those events. The paper goes ahead and describes these two implications 

as ‘connotative’ and ‘denotative’ meaning, where connotative can be understood can 

socially-accepted definitions, whereas denotative are the interpretations that derive after 

exposing our understanding of the event to previously acquired memories and 

experiences.   
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Based on this, the role of language can be studied as a ‘facilitator’ to open up an individual to 

multiple ‘interpretations’ of any event, as no two individuals will ever have the same 

experiences. Examining this role, the paper has identified three modes in which language 

facilitates the understanding of reality as accurately as possible. To sum up, we can say that 

the experiences, which are recorded in our memories, are reflected in our interpretations, or 

attempts to understand reality, which further affects the course of action taken by individuals 

in that particular scene.   

 

Theoretical Framework  
 At the beginning of the 20th century, a German memorist, Richard Semon, came up with his 

theory of memory to talk about the definitive role memories have when it comes to 

understanding a particular situation. The theory explains how the formation of memory is 

usually a subjective process, which influences our ability to retain our experiences, thus 

affecting our ability to recall and use them as a basis to interpret our external environment 

(Schacter et. al., 1978, p.723). The process of memory formation is essential in forming an 

interpretation by the individual because the reception of memory determines how a particular 

perspective is created. With the unique reception of each event, the human mind stores it in 

the form of a memory which can be later accessed by the individual to develop an 

interpretation for any future situation. This collection of different ‘interpretations’ helps in 

the formation of concrete perceptions, which give rise to a personal narrative that defines our 

external society (Semon, 1923, p. 69-71). With the accumulation of additional experiences, 

the input of information increases, thus making a continuous cycle of reinterpretation.   

This cycle of reinterpretation is manifested through the usage of language. It is given that a 

language has two meanings: a connotative and a denotative meaning. This can be understood 

through the following situation: an event which is happening, usually has a ‘denotative’ 

meaning. When a group of individuals participate in that event, none of the participants 

carries away the same experience. This is because they viewed the event through their past 

experiences, due to which each of them had different engagements with the situations, thus 

the formation of multiple viewpoints, each having their own connotative meaning. For any 

basic sign, which is denotative in nature, there exist multiple interpretations which give rise 

to connotative interpretations of the same.  

Therefore, it can be said that any multiple connotative applications of a language stem from a 

denotative base, upon which the cycle of reinterpretation is constructed. On this observation 

rests precisely the idea of interrelationship between the individuals and society. Just as the 

individuals are dependent on society for their need-fulfilment and goal attainment, the 

society, as a collective, requires the contribution from all of its members to function 

adequately. This relationship can be further understood through Lacan’s theory of formation 

of stages of psyche, where the society is a ‘mirror’ which reflects the social order required for 

goal attainment (being the Imaginary Stage). Similarly, the individuals validate and improve 

the social order by adding on to the existing ‘collective memory’ through their experiences 

and memories (the Symbolic Stage).  
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This relieves them from the frustration of ‘indecipherability’ of the modern society, where 

instant gratification is out of reach (the Real stage) thus, seeking their goal-attainment in a 

way that is acceptable to the society. (Fellugo, 2002).   

This process of goal-achieving remains constant throughout our lives and so does the cycle of 

reinterpretations in an attempt to structure and restructure the narrative around us for 

fulfilment. This restructuring depends on three common distortions of language (Schacter 

et.al. 1978, p. 723). During every event, there can be several ‘peaks of sensations’ where 

some parts of an event may become more vivid as compared to others. This is the first 

distortion of language, as while expressing, the individual will only tend to elaborate on the 

most ‘impressionable moments’, which can hamper the existing narrative of the event. In the 

second stage of distortion, experiences are stored in a series of ‘fragments’, labelled 

according to the significance of meaning they hold for every particular person. These 

fragments are stored with similar kinds of memories, due to which, their signified meaning 

may or may not differ from their intended meaning, thus distorting the narrative when 

expressed through language. And lastly, the tendency of the human mind to accentuate some 

‘points’ of the event over the expense of others because, through the process of homophony
i
, 

some points may be considered more valuable over other viewpoints, causing a significant 

change in the existing narratives (Schacter et.al. 1978, p. 722).   

Schacter quotes, “it seems clear that the thrust of Semon's position on the problem of input-

output discrepancies was more in accord with the modern approach than was the popular 

theory of his era (1978, 729).” Quite true in nature, the ‘discrepancies’ identified by Semon as 

‘distortions in the language’ bear witness to the narrative interpretation of language with 

respect to multiple viewpoints of society. Language, according to linguistic criticism, is a 

communication tool used by everyone in their daily life as a means to convey information 

and arguments to others (Rabiah, 1). For every particular community, language serves a 

different purpose, due to which the meaning produced by the language differs from one group 

to another. Even within the same community, it is always highly likely that for two 

individuals, the language will never have same meaning, thus creating a variation in their 

social interpretations.  

 

Literature Review   
To study the nature of these distortions from the viewpoint of individuals and how they use it 

to navigate through the structures of society, the paper would focus on the work of Thomas 

Pynchon’s The Crying of Lot 49, where the protagonist, Oedipa Maas will try to interprets the 

structure of complex information available via language to solve a never-ending mystery of 

inheritance. Critically, the novel can be viewed as representing an individual’s transition from 

modern to postmodern. The previous analysis of the novel was limited to the style of the text, 

as the indecipherability of the novel is seen as an accurate representation of the world around 

us.  
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My paper attempts to go beyond this idea and picks up on unique elements to highlight that it 

is not the style of narration, but the linguistic representation of the interpretations supported 

through the involvement of chaos that will determine the complexity of linguistic reality.   

The above analysis of the text will be further supported through the Indian Grammarian 

theory as explained in the text of Vakyapadiya by Bhartrihari, translated by K Raghavan 

Pillai. The basis of this theory falls under the idea that every word has two types of meanings: 

denotative and connotative meanings (as discussed above). The Grammarian theory will 

examine how the protagonist employs this idea to try and interpret her external environment 

to get to the root of the mystery present in the story.   

It is important to note that the text of Vakyapadiya bears witness to Lacan’s statement- “the 

unconscious is structured like a language”. Therefore, by using the Grammarian structure as a 

supporting text, the paper will attempt to show how the language structure becomes a way to 

express the unconscious, thus examining how the structure of language serves to illustrate the 

creation of multiple narratives through distinct connotative meanings.   

  

Methodology  
The paper will analyse the above idea by focussing on how language acts as a medium of 

interpretation between individuals and their reality. By selecting the primary text as 

Pynchon’s The Crying of Lot 49, the paper will highlight the critical role of language in 

deciphering reality through the attempts of its protagonist, Oedipa Maas.   

The primary text will be supplemented with theories from an Indian grammarian text, 

Vakyapadiya. A treatise, which is looked upon as a final authority regarding the grammatical 

treatment of words and sentences, the text is famous for explaining why the concept of 

language is integral to the idea of interpretation and reality (Wisdom Library, 2021). Looking 

chiefly at this point, the focus of this paper is limited to its study of Canto 1 only (the text has 

three cantos), with a focus on the identification of three sources of perception, known as 

‘manifestations’ to study their involvement in the development of multiple interpretations of 

reality.   

 

Oedipa’s World  

According to Benveniste’s theory of levels, there are two types of levels present in a 

narrative: the distributional level (if relations belong on the same level) and the integrative 

level (if they straddle two levels) (Barthes, 1975, p. 242). Since narratives at the distributional 

level function only at a single level, it is not sufficient enough to form a coherent meaning. 

To form an integrative meaning of the external environment, multi-level narratives must 

intersect with one another through a system of cue words (known as ecphorial cues), which 

will result in the retrieval of information through words which are capable of triggering 

different kinds of memory at the same time (Semon, 1923, p.189).   

 

 



 

19 

 

 

 

Pynchon has demonstrated this concept quite intricately through the character of Oedipa 

Maas. In the beginning, Oedipa’s efforts are quite chaotic, which has led her on a ‘wild-goose 

chase’, as she is unable to uncover the secret due to the entanglement of different factors. 

This becomes an example of a distributional narrative as Oedipa was unable to correlate the 

information with each other; instead, her focus was narrowed upon one factor at a time. Due 

to the incident with her husband, Mucho Maas and her psychiatrist, she is forced to view the 

connection between the different narratives that she has uncovered in the due course of the 

novel. She finally relates the different factors together, thus changing her outlook to an 

integrative narrative, which coincidentally leads her to a crying lot, where she might or might 

not discover the ‘epileptic word’, which can solve the mystery. The plot of the novel 

manifesting its resolution within an ‘epileptic word’ highlights the concept that language 

holds the solution and chaos of reality, where one base can lead to the rise of another set of 

multiple interpretations.  

Exploring this multi-layered reality, Pynchon has reflected on the complex nature of society 

through interpretations which are processed by Oedipa during the attempt towards resolution. 

Focused through the structure of language evolves the social narratives, the medium 

foregrounded two purposes: one, to provide ample space for expression, and two to become 

an important tool towards the attainment of knowledge. The process of how knowledge is 

interpreted (or, attained) through the medium has been divided into four stages by V.P. 

Bhatta. Referring to Vakyapadiya, Bhatta derived the formation from the treatise on the 

Indian Grammarian system, known as the Four Stages of Word.  

These four stages are prana (breath activity), dharma (merit), pasyanti (word), and 

paraprakrit (ultimate source) (Bhatta, 2008, p.344). Applying these stages in the above 

context, prana is the point of articulation that gives rise to different phonemes. In the novel, 

when Oedipa encounters the symbol in the washroom and begins wondering about its 

significance, the point of articulation begins because Oedipa starts identifying with an 

arching narrative that runs parallel to her present perception. This is an important point of the 

novel, as, even though earlier Oedipa was aware of the fragmentation, the symbol (which can 

be considered as a part of language like hieroglyphics) acted as an agent which provided her 

means to express and understand the multifaceted development of her identity. This 

articulation made a clear distinction for her: there were two kinds of sounds- the primary 

sound, which provided her with surface meaning, and, the modified sounds, which were a 

result of her interpretations drawn from what she could understand from the environment 

around her (Bhatta, 2008, p. 344). After the clear distinction, Oedipa holds on to the 

revelation and tries to find out the importance and meaning of the narratives unfolding in 

front of her. Here comes the second stage of dharma, where the individual tries to identify the 

correct usage of language to produce a ‘spiritual merit’ that is useful in elaborating their 

interpretations (Bhatta, 2008, p. 344). The third stage is the language itself, where the 

language evolves to manifest multiple narratives to allow the individual more freedom to 

express itself. This stage is known as pasyanti (Bhatta, 2008, p.345).  
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And the last stage is paraprakrit, where the individual understands the blend of 

interpretations and the ‘phenomenal world’ into one, thus creating a narrative that adds value 

to the collective memory of society (Bhatta, 2008, p.345).  

However, the analysis of multiple interpretations is not feasible without engaging different 

sources from the external environment. Through Benveniste’s theory, the successful 

conversion of narratives from the distributional level into the integrative level depends on 

various other factors present in the environment. These factors depend upon the three 

distortions of language, where the emphasis is not only laid on how an individual conceived a 

situation, but on how the same individual is affected by the external factors present in the 

situation. Even the process of memory-making is continuously altered by different 

perceptions, viewpoints, information, etc. which continues the cycle of reinterpretation. To 

understand the above idea, let us take the situation of a common party. For person A, while 

the party could be enjoyable, s/he might view the same event as unnecessarily uncomfortable. 

When they disseminate that narrative, there exist two possibilities: either the narrative of 

person A can supersede the narratives of other people, or the narrative of person A might 

change to blend in to fit with the majority. If we introduce the factor of, let’s say, a sudden 

televised broadcast of the party, the factor determining the basis of the party might change, 

which will affect the generated experiences and narratives of the same event.  

From a broader perspective, social narratives are created in the same way. Language, in itself, 

is a manifestation of various social norms and orders, so when the mode or medium of the 

language is changed, the meaning and interpretation it carries will likely change dramatically. 

To define this idea more clearly, Vakyapadiya has highlighted three types of manifestations 

that will try to foreground how Oedipa tries to make sense of the interwoven narratives 

around her 
ii
. The first manifestation is through Oedipa’s sense faculty. This manifestation 

happens when Oedipa tries to understand the world through her senses of seeing, hearing, and 

touch. In this process, she gets easily overwhelmed and starts hallucinating, unable to 

distinguish between what is real and what is not. The second manifestation happens through 

her attempts to fixate on the discovery of The Word. The Word, or the epileptic word, as 

mentioned in the novel, becomes her literary way to deal with complex societal 

interpretations. After being overwhelmed by her senses, she tries to judge her environment by 

reducing them to the mystery of finding out the epileptic word that will bind every piece of 

information together. However, her mission to find the epileptic word fails as, with the 

addition of new information through her environment, she is forced to analyse her idea of 

‘word’ repeatedly.   

Therefore, Oedipa employs using the third manifestation, which uses her to integrate her 

sense faculty with the representation of the ‘word’. Through this approach, Oedipa matures as 

an individual who has accepted the multiplicity of narratives in her external environment and 

has a renewed outlook on finding the resolution to the mystery. The paper elaborates on this 

analysis by outlining how Oedipa manifests the complete essence of the literary and the 

sensual to understand her immediate environment through the manifestations as written in 

Vakyapdiya.  
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1.) Sense-Faculty  

According to Roland Barthes (1975), the Russian formalists, Propp and Levi-Strauss have 

helped us to identify two types of narratives: “a random assemblage of events in which case 

one can only speak of it in terms of the narrator’s or else it shares with other narratives a 

common structure, open to analysis, however delicate it is to formulate” (p. 238). In 

postmodern setups, narrative structure is no longer limited to the random assembling of 

events. The events are interlinked with other structures and are projected onto the external 

environment by the individual.   

Through Pynchon’s novel, the text determines a series of interpretations employed by the 

protagonist, Oedipa, which link the different structures of reality to understand the growing 

disorder of the world around her. The perception and the thought process involved in 

understanding the changing external reality of an individual can be described as 

‘fragmentary’ and in a continuous state of motion. The whole novel corresponds to a unique 

temporal and spatial space, which is seen through the integration of various social narratives, 

existing together on the same plane.  

How does Oedipa begin to perceive the existence of multiple narratives in a postmodern 

setup? According to Vakyapadiya, Oedipa begins to understand her environment through the 

faculty of her senses. Quoting the translation by K. Raghavan Pillai, “(the first theory) will be 

analogous to the theory of sight…”
iii

, Oedipa is forced to confront the evolution of her 

identity when she notices her reflection in the mirror. When she is unable to find herself in a 

broken mirror, she panics, as she realises that her identity is no longer singular. This incident 

shows her apprehension of losing her singular identity, which has already started evolving 

and taking form into different layers. Defining such a chaotic transition, Mark D. Hawthorne 

(1998) compares it to the idea of a ‘labyrinth’ in Greek mythology. The postmodern 

worldview can be compared to a ‘labyrinth’ because it requires peeling off layers and layers 

of “deception and distortion” to reach the centre, where the individual could have “evil, 

desires, or secrets'' or in Oedipa’s case, her epileptic Word (p.1). Hawthorne posits the 

Hermann Kern and Penelope Doobs’s  idea of the ‘multicursal labyrinth’ to address it through 

the metaphor of Rapunzel’s tower (p.2). At the beginning of the book, Oedipa is shown to be 

caught in an “inherent disorientation” of her failed marriage and unfulfilling suburban life. 

She had envisioned Pierce as her knight in shining armour, her architect of the maze she lived 

in, to come and rescue her. However, as the story progressed, Oedipa opened herself to the 

multi-faceted world around her, taking responsibility for her choices, even if her choices led 

her nowhere in the end. Her Rapunzel’s tower transforms into Foucault's Panopticon
iv

 

(Foucault 1977), where she embodies the character of the watch guard, standing at the height 

and observing all the fragments, powerless to piece them together. No matter how hard she 

tries, she will never be able to get the absolute truth, thereby remaining a watch guard for 

most of her life.  

Therefore, caught in a web of multiple narratives and interpretations, Oedipa begins to 

suspect that she cannot distinguish anymore whether a thing is real or not. One of the biggest 

examples from this novel is counterfeit stamps.  
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At first glance, the stamp collection by Pierce could be seen as a normal collection. However, 

when it is closely examined, we can see that the stamps have a watermark of the W.A.S.T.E. 

symbol, and are counterfeit in their terms (Pynchon, p.27). However, the irony is that even 

these counterfeits will fetch a huge price at the auction, which can show that even if 

something is fake, it is accountable as a clue, which can be seen under the metaphor of a 

modified reality into an indistinguishable narrative system. Oedipa tries to mould fact and 

fiction together to make sense of the multiple realities around her. Because of the overload of 

clues; once Oedipa starts seeing them everywhere, she begins transcending her linguistic 

abilities. She is unable to transmit the information clearly; it remains ambiguous, and the 

fragments she has picked from her external environment begin forming their own unique and 

master narratives. Don Hossdorf (1996) describes this as a “compulsive pattern to look out 

and see meaningful patterns” where they don’t exist (p.8).   

All around her, she comes face to face with multiple revelations, which only increase the 

confusion and the  

‘noise’ in the background, which she is unable to filter out. These continuous revelations drag 

her further down the ‘rabbit hole’, like in Alice in Wonderland, and reach a time when she is 

unable to identify if the clues around her are real or not (Gibb, p.1). She begins wondering 

about many possibilities, out of which, some or maybe all could be true:  

“Or you are hallucinating it. Or a plot has been mounted against you, so expensive and 

elaborate, involving items like the forging of stamps and ancient books, constant 

surveillance of your movements, planting of post-horn images all over San Francisco, 

bribing of librarians, hiring of professional actors and Pierce Inverarity only knows 

what-all besides, all financed out of the estate in a way either too secret or too involved 

for your non-legal mind to know about even though you are co-executor, so 

labyrinthine that it must have meaning beyond just a practical joke. Or you are 

fantasising some such plot, in which case you are a nut, Oedipa, out of your skull (p. 

131-132).”  

Overwhelmed by her senses, Oedipa tries to interpret her environment through the 

manifestation of a literary approach, where she tries to determine the epileptic word to join 

the series of narrative structures.   

 

2.) Word  

According to Pillai’s translation, Vakyapadiya states, “The point that the attributes of the 

speech-sounds revealing the word are transferred to the Word is again stated- the object 

revealed partakes of the attributes of the reflecting medium. This is obvious in the different 

kinds of reflection (of an object) produced in oil, water and the like” 
v
. This means that the 

Word takes up different types of meaning, according to the different contexts and genres it is 

placed in, which in turn gives birth to multiple narratives.   

Throughout the novel, Pynchon has used the concept of wordplay several times to highlight 

several defining aspects of the novel.  
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The most significant wordplay is the name of the female protagonist, Oedipa, drawn from the 

wordplay of the name Oedipus, the king from Sophocles’ play, Oedipus Rex. Andreas Signell 

has written the following about his comparison,  

“where Pynchon has simply swapped the gender of the character. But otherwise, very 

little of the character Oedipa and what goes in the novel has any reference to the 

classical Greek play. The best way to describe the Pynchon’s naming of Oedipa is a red 

herring, meant only to incite the reader's fantasies and preconceived assumptions (p. 

19).”  

However, we can see that this is not the case. In the Greek play, Oedipus tries to solve a 

mystery, about himself, which results in the shattering of the illusion that he lived by. Even 

when his seer, Tiresias, warns him not to go any further, he plunges ahead, only to meet his 

downfall. Similarly, Oedipa realises that there could be another controversy overshadowing 

her role as an executrix (an unending controversy). Tied up together, she does her best to 

solve the ceaseless mystery and get that epileptic ‘Word’, which will explain everything. 

Even after being warned by her psychiatrist, Dr Hilarious, she surges forward in the hope of 

solving her life’s confusion. However, Oedipa’s detective play has no final revelation at the 

end. Unlike Oedipus, her ‘sphinx’ does not give her a clear answer, but rather provides her 

with another set of clues, which makes her search endless.   

Through the second half of the book, Oedipa sets off on a path to discover the epileptic word. 

This desire stems from her attempts to interpret her surroundings through the medium of 

language. When her senses become overwhelmed and fail her, Oedipa turns to the next 

closest thing she believes will help her to understand: words. She believes that the right kind 

of words will determine the situation for her, making it simple and hence, giving her a sense 

of conclusion. However, like her senses, she attempts to find the right kind of language to 

interpret her surroundings, which results in her breakdown. Oedipa fails to acknowledge that 

her memories are already trying to process the excess of information concerning the 

experiences that she has acquired when she employed the analysis of her reality through the 

‘sense-faculty’.  This has rendered her unconscious to be ‘quiet’ until the time she is unable 

to access any kind of meaning of her surroundings. The absence of language has forced her to 

be a silent spectator while narratives unfold in front of her. Therefore, her search for the 

epileptic word stays incomplete as she breaks down as she gives up under the mountain of 

information around her.  

 

 3.) Chaos  

After being overwhelmed by her senses and her inability to find the “epileptic word”, Oedipa 

tries to engage with the narratives through the combination of her senses and speech. Her 

engagement with external narratives has been reflected through the third manifestation of 

Vakyapadiya. According to Pillai’s translation on Vakyapadiya, “(according to the third 

theory) where, however, the eye effects the reception of cognition, it is clear that both the 

object and the sense-faculty are acted upon by the light, and the speech-sounds operate in the 

same form” 
vi

.  
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Highlighting the necessity to experience the environment through the senses and speech so 

that a holistic recall of the event can happen at the time when it needs to be present in the 

form of knowledge for the individual. Pynchon remarks that to experience the environment 

through both capacities, the element of chaos is important (p.30). In this experience, chaos 

acts like a stimulant, which is required for the senses and speech to combine so that the 

individual can develop an appropriate understanding of the society they live in.  

 In Vakyapadiya, this element of combination and transformation has been mentioned through 

the metaphor of ‘atoms’. The text states that atoms are responsible for transformation, as they 

“unite or separate, transform themselves into light, darkness and shadows, and also into 

speech, on account of possessing them all”
vii

. Similarly, Pynchon has described this chaos as 

‘entropy’. Entropy can be defined as the transformation degree of disorganisation or 

unpredictability of information content in a system (Isa, 2020). As a result, the possibility of 

disorder keeps on increasing and, thus, a deconstruction of linguistic communication starts 

happening, as more and more possible narratives start coming to light.   

Entropy in the story has been best explained through the metaphor of Maxwell’s demon. The 

theory of Maxwell’s demon is that it is used to refute the workings of the second law of 

thermodynamics, which states that it is impossible to achieve a lower level of entropy from a 

mass of high-powered and low-powered molecules, when set in motion, than the original 

level of entropy (Pynchon, p.24). Maxwell’s demon disproves this theorem because, through 

using a ‘sensitive’ and a demon, it tries to use telekinesis to separate the two types of 

molecules, thus bringing the entropic level to neutral. Through this metaphor, Steve Vine 

(2011) states that Pynchon has tried to show two types of failure in entropy. The first one is 

communication entropy, which can be seen when Oedipa fails to communicate with the 

demon inside Dr Nefastis’ invention. And secondly, the whole metaphor of Maxwell’s demon 

itself serves as a link between the blurring lines of science and fiction (p. 9). Why has 

Pynchon used this metaphor? One of the key reasons could be the idea to show how the 

human legacy has followed the materialistic idea of achieving self-distinction through 

consumerism, due to which their acceptance of multiple identities (as was the case for 

Oedipus) is unattainable. They are hardly able to see anything beyond their basic desires, and 

once they start noticing, they are unable to bear the surmountable information, thereby, 

decreeing the information they could process as ‘same’. This ‘sameness’ of information fails 

to make them understand the difference between what is real and what is not, and hence, like 

Maxwell’s Demon, they falsely believe that their entropic sublime is kept neutral.   

Oedipa understands the importance of entropy when she fails to interpret her surroundings 

through manifestations of the senses and language. Acknowledging the necessity of chaos, 

she accepts the absence of absolute meaning which makes Oedipa free and subservient 

enough to face her future revelations. Her nod to evolution and fluidity is something that 

saves her from madness and makes her the only ‘survivor’ of the novel, at hands of a 

continuously shifting time and place. Hence, when Oedipa arrives for the auction at the end, 

as a reader, we can call that a movement from ‘one metaphorical tower to another, however, 

the only difference here is that Oedipa is aware that this tower is everywhere, and might also  
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be just the creation of her mind. But she has opened herself to multiple possibilities and 

knows that the epileptic Word that she is after will be always out of her reach.  

Samantha Moore (2018) analyses her resolution as follows:  

Oedipa finally overcomes nihilism by acting as an agent of knowledge. She searches 

for meaning and understanding as a philosopher, someone in pursuit of truth. As she 

has been doing throughout the entire book, she fashions herself into an intrepid heroine, 

one quest for truth. However, she has now accepted the infinite nature of this quest and 

has made peace with the always-impending revelation. Now she is fully aware and 

engaged in her world, untethered by early delusions or detachments (p. 21).  

With her successive confrontation with the chaotic environment, Oedipa begins to understand 

the complexity of language and how it has created a multi-structured society which keeps on 

evolving with a new interpretation. Therefore, she accepts the insurmountable narratives 

around her and submits herself to their interpretations. Instead of actively trying to get to a 

conclusion, Oedipa contends herself with an open-ended presence of reality, where she might 

or might not be close to getting an answer, when she shows up for the auction of Lot 49, with 

regards to Trystero/WASTE conspiracy.  

 

Result  

The structure of language is important for the expression of narratives, as the language is not 

limited to the idea of documentation of unique perspectives. But it is a method to judge the 

quality of information around us, as through this approach, individuals can remember only a 

specific type of information instead of being overwhelmed with every single narrative of the 

community.   

In the text, the paper analysed that it is quite natural for an individual to form interpretations 

when they encounter a new setting or come across a new piece of information. However, 

these interpretations only become an asset to society when they can serve the ‘lack’ present in 

the structure. Through the continued process of interpretation, the ‘lack’ in the narrative is 

addressed and, thus, fulfilled.  

The value of interpretation is determined through the structure of the language. This is 

because the purpose of language is based on communication between various facets of 

society. For good communication to happen, language needs to encompass all the different 

societal structures. When any interpretation is expressed through the medium of language, it 

is also analysed simultaneously for its contribution to the collective word of the community 

and only accepted when it fulfils the ‘lack’ of the community.  
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End Notes  

  
i
 joining blocks of information, which retrieves two unrelated memories.   

  
ii
 Shloka 78, page 17- There are three views among those who hold the theory that words are 

manifested (1) the sounds act upon sense-faculty, or (2) they act upon word or (3) they act 

upon both.  

  
iiiShloka 79, page 17- (The first theory) would be analogous to the theory of sight- perception 

which held that only the sense faculty (of sight) is acted upon, namely by attention and 

application of ointment, (The second theory would be analogous to the theory of smell-

perception which held that) only the thing (for instance, the earth) is acted upon in order 

that its smell might be received.   

  
iv
 Foucault used the panopticon as a way to illustrate the proclivity of disciplinary 

societies subjugate its citizens. He describes the prisoner of a panopticon as being at the 

receiving end of asymmetrical surveillance: “He is seen, but he does not see; he is an object 

of information, never a subject in communication.”  

  
v
 Shloka 99, pg 22- The point that the attributes of the speech-sounds revealing the word are 

transferred to the Word is again stated- the object revealed partakes of the attributes of the 

reflecting medium. This is obvious in the different kinds of reflection (of an object) produced 

in oil, water and the like.  

  
vi
 Shloka 80, page 17-18 (According to the third theory) where however, the eyes affects 

the recognition, it is clear that both the object and the sense faculty are acted upon by the 

light, and speech sounds operate in the same form.  

  
vii

 Shloka 110, page 25 (Regarding the atom theory)- the atoms which unite and 

separate, transform themselves into shadows, light, and darkness and also into speech on 

account of their possessing all (possible) capacities (i.e. capacities to be transformed into 

all things).   


